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HOME
HOT SPOTS  

Turn the page 
for five gorgeous 

fireplaces, 
including this one 

in Logan Circle.
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SLUGH

A TIFFANY-BLUE LAMP HELPED INTERIOR DESIGNER ERICA BURNS CREATE THIS VIBRANT LIBRARY 
for a pair of Foxhall empty-nesters in 2015. “Their prior house had been darker and 
more traditional, and they wanted something fun,” says Burns. “The wife saw the blue 
lamp on vacation in Europe and took a photo, and it turned into a springboard for the 
whole room.” 

The couple gave the designer license to use the cheerful hue with abandon. Burns 
painted the library’s fireplace surround, built-in bookcases, and wood paneling a high-
gloss version of Benjamin Moore’s Mill Springs Blue. The jewel-box effect is amplified 
by arched French pocket doors—painted the same shade—that slide shut. Family photos 
and mementos on the bookshelves and a landscape by 20th-century American painter 
Robert Lambdin over the mantel subtly contrast with all that gleaming blue. “These 
clients love to entertain, and when they do, guests branch off and gather in here,” says 
Burns. “At night, with a fire going and the lamps turned down low, the room just glows.”

GET CRACKLING
One of the loveliest parts  
of autumn? Curling up by  
the fireplace. Even better if  
it’s as stylish as these five  
inspiring spots.

By Jennifer Barger

SLUGH

CLADDING A FIREPLACE IN A FLAMMABLE MATERIAL MIGHT SOUND DANGEROUS, BUT THAT’S 
exactly what interior designer Dane Austin did in the Logan Circle condo he made 
over last fall for a bachelor client. Actually, his decision to cover the faux chimney in a 
wood-veneer paper by Phillip Jeffries was both stylish and safe. Austin had the wall-
paper specifically treated to stand up to the surface as it gets hotter. “I wanted to amp 
the whole room up and give the impression that the [gas-powered] fireplace had a flue,” 
says Austin of the design choice. 

The eye-popping result plays nicely with the 1930s–inspired room’s bold elements: 
metallic cork on the other walls, a dramatic white resin light fixture, and crown molding 
painted bright blue. Furnishings for entertaining or kicking back by the fire mingle 
contemporary pieces—a low-slung aqua sofa, a black-and-white abstract painting 
by DC artist Dan Kahoe—with vintage finds such as a yellow chinoiserie chest and a  
Spanish-style armchair. “Great design should mix materials and feel collected over 
time,” says Austin. “That’s what makes a room warm and inviting.”

WHEN WALLPAPER—YES, WALLPAPER—IS THE ANSWER

WHEN YOU REALLY COMMIT TO A COLOR 

FIREPLACES H
Wood-veneer 

paper that looks 
3-D was treated to 

withstand heat. 

Benjamin Moore’s 
Mill Springs Blue in a 

high-gloss finish
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FIREPLACESH

Dixie Sheet Metal 
Works in Falls 

Church crafted the 
custom firebox.

THE YOUNG FAMILY WHO HIRED ARCHITECT SHAWN BUEHLER TO ADD A GREAT ROOM ONTO THEIR 
shingle-style home in Chevy Chase already had specific ideas about what they wanted. 
They loved industrial spaces with a New York–loft vibe and, says Buehler, a partner at 
Bennett Frank McCarthy, “they sent me a picture of a fireplace that looked like a very 
modern wood stove.” 

When he couldn’t find anything on the market that matched their vision, Buehler 
had to craft a custom version. “Because they wanted a wood-burning fireplace, not a 
gas insert, we had to do a tricky vertical installation of a flue,” the architect explains. To 
create the modern ski-chalet look the couple wanted, Buehler had Dixie Sheet Metal 
Works build a steel firebox enclosure, flanked by dramatic, oversize log cubbies. “The 
wood is meant to be a tactile element, almost like wainscoting,” says Buehler. Now the 
couple and their four sons love gathering in the room, especially during the holidays, 
when it houses their Christmas tree. 

THIS SCANDINAVIAN-STYLE FIREPLACE NOOK 
in a 1926 Chevy Chase bungalow only looks 
pricey. Its custom puzzle-like surround was 
achieved by cutting inexpensive 12-by-24-
inch matte white tiles into irregular but 
carefully plotted shapes. Designer Kerra 
Michele’s contractors then attached them 
to the existing fireplace in an abstract mo-
saic pattern. “Because we were doing the 
whole house, we wanted to do the fireplace 
on a budget,” says Michele. “This way, we 
got the effect of more expensive patterned 
tile for very little money, like under $100 
for the whole project.” 

Though Michele didn’t want to spend a 
lot on the space, she needed it to be a wor-
thy focal point—it’s in the foyer and is the 
first thing visitors see when they enter the 
home. Michele revamped the once-awk-
ward area during a whole-house remodel 
for an empty-nest couple last year. A crisp 
white Aerin chandelier and an abstract 
painting by local artist Christine Olmstead 
accentuate the space, which the owners can 
see when they’re relaxing in the adjacent 
great room. Built-in benches, a comfy spot 
for shedding winter boots, invite people to 
linger. And the homeowners, says Michele, 
“have a lot of fires, so we made sure they 
had lightweight swivel chairs they can pull 
in by the hearth.”

WHEN CUSTOM DOESN’T 
MEAN EXPENSIVE

WHEN INDUSTRIAL MEETS SKI CHALET 

Basic, off-the-
shelf tile was cut 
to look high-end.

A painting by local 
artist Christine 

Olmstead
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FIREPLACESH

ARCHITECT CARMEL GREER OFTEN WORKS ON OLDER HOUSES. “USUALLY, WHEN AN OWNER RUNS 
across a fireplace that isn’t pristine, they’re not inclined to restore it,” she says. But knock-
ing out two delicately carved wooden mantels wasn’t on the agenda for this client, who 
purchased a freestanding 1878 Victorian in LeDroit Park last year. “He’s an old-house 
lover, and he fell for the charm of this place,” she says.

So as a part of a home renovation completed earlier this year, Greer repaired and 
repainted the original wooden fireplace surrounds and shored up their carved mantels. 
Gas inserts were then installed in each. In the small, square den, the walls were paint-
ed Benjamin Moore’s Santa Monica Blue to set off the black fireplace, creating a snug, 
masculine retreat. The owner furnished the space with a tweedy sofa, Chinese antiques 
collected during his travels, and a weathered antique table to hold a TV. “Though his taste 
is eclectic, the fireplace fits in,” says Greer. “It’s not frilly, and it’s got clean, elegant lines. 
You’ll never think this is a developer spec project.” W

WHEN NOTHING BEATS THE ORIGINAL The Victorian-era 
fireplace got a slick 

update with a coat of 
black paint.
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